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• 
 
Abstract 
 
Since the pastoral is no longer practiced as a classical poetic genre, several recent French poetic 
publications have offered updated revisions of this notion. An essay by Jean-Claude Pinson establishes 
the pastoral as the deep mission of poetry: it is the everlasting voice of Nature, whatever this concept 
refers to. Meanwhile, this essay argues, the poetic writings of Pierre Vinclair and Olivier Domerg 
develop a more complex vision of the pastoral through a coherent net of allusions to the genre. 
Specifically, Vinclair suspects that the pastoral tradition might exaggerate the poet’s innocence, which 
he considers contrary to the ecological necessity of a wild poetry. Domerg, the essay shows, regenerates 
the pastoral by locating the ecological lyric inside the subject’s gaze towards the pastoral landscape, 
which he cuts in new poetic forms in order to find the source of pastoral and georgic inspirations. The 
essay will demonstrate that the selected works of these poets prove the survival of the pastoral in 
contemporary literature; but unlike Pinson’s theory, this poetic practice maintains a critical distance, 
echoing the second-wave ecocriticism, from any faith in the powers of action of the pastoral tradition. 
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In twenty-first century French artistic production before 2020, the pastoral seemed to 

be a primarily musical genre. A 2006 opera by Gérard Pesson was entitled Pastorale: its 

libretto, in some regards a critique of the entertainment industry, was co-written by two 

musicologists-poets, Philippe Beck and Martin Kaltenecker, who conducted a 

musicological survey of the pastoral·s ecological dimension. More recently, the Beethoven 

Pastoral Project, scheduled for 2020, aimed to celebrate the 250th anniversary of the birth 

of composer Ludwig van Beethoven, inviting artists to develop their own visions of a 

harmonious co-existence of mankind and nature along with their performance of the 

Pastoral Symphony. Supported by figures such as the Secretary General of the United 

Nations António Guterres, the writer Patti Smith, and the winner of the Nobel Peace 

Prize Mohammad Yunus, the project resulted in a set of concerts in France, such as 

´Pastoral for the Planet,µ set to take place on June 5, 2020 at the Grand Théâtre de 

Provence. In the same year, the pastoral returned to its original conceptual field, poetry³

both its practice and its theory. Several French poets concurrently explored the 

pastoral³here referring to certain features of poetry rather than to a specific genre, 

mode, or tone. This essay will examine three examples demonstrating a broadening of 

the pastoral in contemporary French literature: the works of Jean-Claude Pinson, Pierre 

Vinclair, and Olivier Domerg. Although the theory claims the pastoral is everywhere in 

the poem, practice refers to the pastoral tradition in the form of a complex net of details, 

in order to enlarge its boundaries, aiming to incorporate in pastoral poems other ancient 

models sXch as the georgic, or Gifford·s post-pastoral. As a conseqXence, Zhile Pinson·s 
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theory brings forth into the French poetics some of the core points of first-wave 

ecocriticism³widely ignored, at the time, in French Academia³Vinclair and Domerg 

rather seem influenced by the increasing complexity of the distinction between nature 

and culture, rather typical of second-wave ecocriticism. 

 

Jean-Claude Pinson: Pastoral as a Mission 

In his theoretical essay Pastoral: de la poésie comme écologie (2020), Pinson redefines the 

pastoral as an ecological mission for poetry. Specifically, for Pinson, the pastoral 

represents the universal expression of a possible poetic (or poethic) way of life (2020, 

92). The pastoral, he argues, is not a simple literar\ genre, a ´constructed beauty . . . as the 

a[iom of the hXman sciences XndXl\ Zants it to beµ1 (2020, 128), but rather an organic 

tonalit\, arisen from life itself, an ´echo to this rXmor of high tide and high Yoltage that 

Phusis will continue to make hear when no human ear will be there any more to perceive 

itµ (2020, 172). The pastoral thus appears as the human translation of something bigger 

than hXmanit\, be it ´PhXsis,µ ´Natura naturans,µ or Gawa. 

Based on a wide range of the possible conceptions of nature and the natural, as well 

as acknoZledging the difficXlt\ of precisel\ pinpointing the pastoral tone, Pinson·s 

definition does not correspond e[actl\ to an\ of the three Xnderstandings of ´pastoralµ 

provided by Terry Gifford (2001, 1²3). While, in Pinson·s YieZ, pastoral is broader than 

the idea of a literary genre dedicated to dialogue between shepherds (first definition by 

Gifford), it is not, however, a poetic description of the countryside as opposed to the 

Xrban Zorld (the second ´traditionalµ definition). Pinson·s take on the pastoral, in fact, 

draws nearer to what Gifford describes as naïve, idealizing the unpleasant realities of 

peasant life (the third definition). HoZeYer, in Pinson·s essa\, in contrast to Gifford, the 

pastoral·s naïvety is accepted as inevitable.  

In e[plaining the pastoral mission, Pinson qXotes Christian Prigent·s essa\ Penser 

Sade (2004). Prigent, a French poet, mocks the l\ric celebrations of the ´noces à âme perdue 

avec maman Natureµ (´the lost soXl·s marriage to Mother NatXreµ), Zhile critici]ing this 

evocation of naïve inspiration from nature as lacking maturity. However, according to 

Pinson, even Prigent is committed to the pastoral mission, for example in his collection 

Les Amours Chino (2013), a ´contre-pastoraleµ that preserYes traditional pastoral lexicon and 

ornamentation (Pinson 2020, 56²58). 

In any poetry, Pinson argues, the pastoral voice can be heard, be it lyrical or not, even 

as satire, insofar as the poetic genre could be defined as the voice of an enigmatic totality 

transcending humankind³a totality which, ultimately, proves to be nature itself. One 
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can obviously link this thesis to the first-wave ecocriticism (developed in the last quarter 

of the twentieth century), whose primary concern was to have literature speak for 

nature, in a political perspective (Buell 1995, 11).  

As an accurate model for the ecological pastoral he identifies, Pinson refers to, among 

others, Pierre Vinclair·s collection La Sauvagerie, published in June 2020, together with 

the essay Agir non agir: Éléments pour une poésie de la résistance écologique. HoZeYer, Vinclair·s 

work shows a more complex relationship to nature and pastoral. 

 

Pierre Vinclair and Paradoxical Wild Pastoral 

Vinclair·s poetic essa\ does not adYocate for a pastoral poetr\. ´It·s not a qXestion of me 

pretending to be a pastoral poet,µ he claims (Vinclair 2020b, 40). Admittedl\, haYing 

grown up in the Cantal region of France, in the middle of a hilly countryside, Pierre 

Vinclair is, b\ his oZn admission, a ´natiYe of the pastoralµ (2020b, 40); hoZeYer, he is 

also known for having taught for a decade in Japan, Shanghai, and Singapore, before 

returning to Europe. His travels led him to question the alleged universality of the 

pastoral voice. The critic David Farrier, who also lived in Shanghai in 2019, observes in 

Anthropocene Poetics that ´despite Singapore·s pastoral pretensions (greener\ is 

everywhere, even decorating the sides of office and apartment buildings), it is one of the 

most Xrbani]ed places on the planetµ (2019, 126). This consideration resonates Zith 

Vinclair·s Yision of the pastoral: according to Vinclair, b\ definition, poetr\ is wild, that 

is, poetr\ ´oZes to its own nature (and not to decisions depending on ideas) the way it has 

constitXted itselfµ (2020b, 24). Too hXman, and too planned, pastoral therefore cannot 

be considered by Vinclair as an effective ecological poetics. 

Through his poems, Vinclair responds to MattheZ Griffith·s qXestion in New Poetics 

of Climate Change, ´mXst poetr\ aboXt climate change belong in the tradition of the 

pastoral or the eleg\?µ (2008, 4). At first glance, indeed, the poems Vinclair pXblishes 

alongside this essay are elegiac rather than pastoral. However, La Sauvagerie could still be 

inscribed Zithin the scope of Zhat Gifford calls the ´post-pastoralµ (2001, 149²74), that 

is, a pastoral that troubles the distinction between nature and culture2. As a matter of 

fact, Vinclair makes it clear, sometimes very vividly, that he does not want his verses to 

embody any kind of idealized nature. 

In his dizain 440, dedicated to Jean-Claude Pinson, Pierre Vinclair responds to a 

reproach made to his verses in unspecified circumstances: his collection would lack the 

´e[otic Yerbsµ biologists Xse to describe the songs of birds and the animal calls. The poem 

develops an offensive excuse (Vinclair 2020a, 292): 
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Mon poème naît dans le béton, connaît 

machines, croit bêtes et plantes sauvages 

comme lui échappant aux taxinomies 

niant les trompe-l·±il, méprisant les fétiches 

pleurant sans conjurer les disparitions ² 

la pastorale leur est interdite.3 

Responding to Pinson·s theor\ of pastoral, Pierre Vinclair distingXishes betZeen a nawYe 

Yersion of pastoral, ´fetishi]ingµ Yerbs and names, and a pastoral (his oZn, one coXld 

argXe) Zhich does not pretend to ignore the ´concreteµ artificiali]ation of the Zorld and 

the effectiYeness of mass e[tinction. Pastoral is ´forbiddenµ to e[tinctions, as if it were in 

a sense immoral to keep pretending to know and love extinct birds and extinct words 

formerly used to describe them. This does not mean, however, that pastoral is lacking in 

his verses. 

The very structure of the collection La Sauvagerie derives from a Renaissance pastoral 

Zork, MaXrice ScqYe·s Délie (1544), which, in its turn, takes the name³Délie (Delia)³of 

a shepherdess appearing in Virgil·s third eclogXe. JXst as the Délie is composed of 449 

decasyllabic poems (or dizains), La Sauvagerie is made of 499 dizains, mostly by Vinclair 

himself, and also a few by some of his poet friends. What does sixteenth century pastoral 

poetry mean for Pierre Vinclair? According to some narratives found in Capitalocene 

theory, including the work of Jason W. Moore, the Renaissance could be considered its 

starting point: ´the rise of capitalism after 1450 marked a tXrning point in the histor\ of 

hXmanit\·s relation Zith the rest of natXre. It Zas greater than an\ Zatershed since the 

rise of agriculture and the first cities. And in relational terms, it was even greater than the 

rise of the steam engineµ (Moore 2016, 96, emphasis in original).4 Ecocriticism has sometimes 

linked this emergence of capitalism to Renaissance debates evolving around the nature-

culture distinction. As Ken Hiltner suggests, from the Renaissance onwards, early-

modern England Zas ´in the throes of Zhat can onl\ be described as a ¶modern· 

environmental crisis, which engendered a number of contemporary debates, some of 

which address issues of environmental justice that informed (and were informed by) 

both canonical and noncanonical literatXreµ (2011, 4). As a conseqXence, he argXes, 

´Renaissance pastoral, in addition to sometimes being a figXratiYe mode masking 

political controversy, is also frequently concerned with literal landscapes, even though it 

does little to describe themµ (2011, 4). This consideration resonates Zith Vinclair·s 

collection and with his use of the pastoral, still appearing but in a diffuse way. In contrast 
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to the lyrical romantic pastoral, Vinclair·s pastoral retains the pla\fXlness of the ancient 

eclogue, without losing its ecological and political relevance. 

La Sauvagerie represents an attempt to become a framed repository of wild lifestyles, 

in the sense of a collection of forms of life, as a sort of literary zoo. In the second section 

of the collection, the author dedicates a poem to the hundred most endangered wild 

species in the world, including the hirola, the forest coconut or the Pangasid catfish. 

However, cows and other domesticated animals occupy the first 14 poems of the 

collection. The presence of cows can be interpreted as the industrial equivalent of the 

sheep in bucolic poetry, as is shown by the last anti-pastoral lines of the first dizain of the 

book: 

. . . sur des pelouses 

broutées les quadrupèdes pétaient entre les tombes 

fleuries ; pXis Yinrent l·e[plosion d·aXtres bombes 

aX[ moteXrs rXgissant jXsqX·aX[ parkings, les ice- 

bergs fondirent, des îles plastiques dérivèrent 

sous un smog de spams, selfies et poèmes. (2020a, 13)5 

The emphasis on the coZ·s flatXlence eYokes a particXlar ecological discXssion aboXt the 

fact that the methane emission of cows represents a significant share of responsibility for 

global warming. 6  Even before the industrial revolution, Vinclair suggests, pastoral 

alread\ conYe\ed the enYironment·s finitXde: the combination of graYes and farts e[press 

a pessimistic (if comic) melanchol\, as does the imager\ of the foXrth decastich: ´peut- / 

être que vivre détruit, la vache ! (seconde hypo / thqse: tout ce qu·on aime, on le saccageµ (´It ma\ / be 

that living destroys, [the] holy cow! (second hypo / thesis: everything we love, we 

Yandali]e,µ 15). All this sXggests a someZhat ironic distance from a literal imitation of 

the pastoral tradition. 

In dizain 334, the pastoral shepherdess ´Dplieµ appears at the end of a section in 

which the poem mocks what is described as a useless scientific operation. Vinclair uses 

the ice cores taken by the geologist Claude LoriXs in ´Terre Adplie,µ as a prete[t to create 

a nice echo of the name ´Dplie.µ Terre Adplie thXs becomes the promised land of pastoral:  

. . . Terre A 

délie, Délie ! Arcadie ! écrin, depuis le m- 

onde ancien, pas des plus beaux poèmes : de 

l·pYolXtion de la température, 
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du taux de gaz à effet de serre, en- 

fin, de l·empreinte hXmaine sXr la natXre. (2020a, 235)7 

The classic pastoral utopian location³Arcadia³is marked by the history of greenhouse 

gases. The e[clamation: ´pas des plus beaux poèmes!µ is highl\ ambiguous: it can be 

Xnderstood as ´pas de plus beau poèmeµ (´there is no more beaXtifXl poem than this oneµ), 

bXt also, becaXse of the plXral form, as ´ce n·est pas un des plus beaux poqmesµ (´it·s not one of 

the most beaXtifXl poemsµ). MoreoYer, the pre-human atmosphere is described as an 

apocal\ptic one, Zhere the ´finµ is mi[ed Zith the relieYing ´enfin,µ thXs appearing as an 

elaboration of the pastoral that runs the risk of becoming misanthropic or cynical.  

Yet Vinclair does, in fact, imitate and follow pastoral trails and contemporary 

pastoral aXthors. For e[ample, the epigraph to part IV is taken from Ja\ Griffiths· Wild: 

An Elemental Journey, while dizain 291 is Zritten ´after Ja\ Griffithsµ: this choice sXggests 

hoZ one Zill neYer be done Zith ´imitating dead poetsµ (Griffith 2008, 212). The English 

version of dizain 260 is presented as an endnote which describes the collection: 

Like a 5-limb lamb running iambic 

As \oX can see, eYer\thing here·s clXms\; 

Fat rhymes, rough meter, primary school technique: 

Surrender the snobbism, take it easy . . . (2020a, 191) 

In ancient poetr\, the ́ loZµ rXstic st\le characteri]ed the pastoral genre; the poem Xnder 

e[amination here recalls this since the ´meterµ is as ´roXghµ as pastoral characters are 

supposed to be. The dizain thus mixes the simplicity of shepherds with contemporary 

issues. In the classical prosody, the iamb, a metrical foot consisting of a short syllable 

followed by a long syllable, is associated with satire rather than with the pastoral. In the 

poem, the sonic pro[imit\ betZeen the terms ´iamb(ic)µ and ´lambµ deliberatel\ blXrs 

the boundary between the satirical and the pastoral, forming a kind of satirical and wild 

dialogue opposed both to good manners and high style. 

This mi[ is at the core of the poet·s inspiration. Dizain 403, which opens the ninth 

section of the collection, proposes a rather unexpected link between two images: the 

hermit·s beard and the fleece of a sheep. This poem, Xnlike man\ others in the collection, 

possesses a title, ´Laine sauvageµ (´Wild Zool:µ 2020a, 273). The poem forms an 

assemblage of different pastoral discourses, which is especially apparent when a 

quotation from John Muir emerges: 

Barbe blanche   laine sauvage 

            fi           bres té 
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nues comme les     fi       ls de la vie 

rge John caresse un mouton sauvage 

                           « mouflon mouflon³ne vois-tu 

rien venir ? ª                    l·homme, la gXerre 

wild wool was 

           not made                            for ma 

                       n either was 

            poetry ³or? (2020a, 273)8 

In the deliberate confXsion betZeen Zhite beard and sheep·s fleece, a pastoral figXre 

takes shape. CoXld the pastoral then be as parado[icall\ ´Zildµ as the ´Zild Zool,µ and, 

therefore, differ from the image of the cow presented at the beginning of the collection? I 

would argue that, rather than an image of peaceful harmony, the combination of the two 

types of gnarled materials willingly mixes and confuses the verses, in order to make the 

pastoral a knott\ topic. The satirical Xse of ´fi,µ9 though outdated, still distils a hint of 

disdain Zithin the ´fi   bresµ and the ´fi   ls.µ 

Verses three to five describe the liberation of an innocent shepherd; but a tragic 

memory creeps into the virginal, Christ-like whiteness presented at the beginning of the 

poem. Indeed, the shepherd·s ´Zhite beardµ eYokes the tale of ´BlXebeard,µ in Zhich an 

overly curious woman hopes that her brothers save her from her cruel husband 

Bluebeard, who is determined to cut off her head. In the canonical version of the tale by 

Charles PerraXlt, the folloZing dialogXe occXrs: ´²Anne, ma s±ur Anne, ne vois-tu rien venir ? 

²Je vois, répondit la s±ur Anne, une grosse poussiqre qui vient de ce c{té-ci. ²Sont-ce mes frères ? ²Hélas! 

non, ma s±ur, c·est un troupeau de moutons . . .µ (´²Anne, my sister Anne, don·t \oX see an\thing 

coming? ²I see, replied Sister Anne, a big dust coming from this side. ²Are they my 

brothers? ²Alas! no, my sister, it is a flock of sheep . . .µ [1697, 76]). The pastoral reference 

is, in Charles PerraXlt·s te[t, a bad omen, a diYersion Zhich dela\s the help. 

In Vinclair·s poem, a ´moXflonµ is mentioned instead of a ´sheepµ: in this sense, a 

domestic animal becomes wild. Unraveled, disarticulated, and mXch crXeler than ´sister 

Anne,µ the moXflon seems to be Xninterested in the fate of hXmanit\, in mortal danger. 

The wool of the mouflon, indeed, is ´not made for ma/n,µ contrar\ to the fleece of the 

sheep, traditionally used for producing wool. The enjambment created b\ the letter ´nµ 

echoes Christian Prigent·s e[pression ´Mother NatXre,µ thXs sXggesting that the Zild 

Zool, Zhich becomes a meton\m\ for saYager\, is ´not made for ma [mother],µ and 

therefore has nothing to do with an idealized Mother Nature. The poet thus evokes here 
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the thesis of one of the oldest American conservationists, John Muir: in an article from 

Zhich to Pierre Vinclair takes the title of the poem Xnder discXssion here, ´Wild Woolµ 

(1875), he stated: ́ Zild Zool Zas not made for man bXt for sheepµ (2015, 160). John MXir·s 

joXrne\s across the Yosemite Valle\ is the topic of the folloZing poems in Vinclair·s 

collection. Muir devoted part of his life to the preservation of spaces threatened by the 

creation of pastures for sustaining liYestock. The initial eqXiYalence betZeen ´Zhite 

beardµ and ´Zild Zoolµ is then challenged, since the bearded John Muir has always 

opposed the pastoral exploitation of wool.10 Therefore, both strict opposition between 

wilderness and the pastoral scenery, and any equivalence between them (as expressed at 

the beginning of the poem) might be too simplistic. Akin to Muir, Vinclair here mourns 

the fatal invention that Timothy Morton, in Dark Ecology, calls agrilogistics (2016, 42). 

According to Morton, this ´specific logistics of agricXltXre that arose in the Fertile 

Crescent and that is still ploZing ahead,µ ´to[ic to hXmans from the beginningµ (2016, 

42), is ultimately accountable for the ecologic crisis. Agrilogistics is not only a technology 

but also a metaphysical way of thinking, considering human life, regardless of its natural 

qualities, as a unique and different kind of existence. Morton opposes to agrilogistics his 

concept of ecognosis (2016, 158), the idea of considering ´the strXctXre of thoXght as 

nonhXmanµ and ´Xncann\µ³Vinclair would say: wild. Could pastoral help this ecognosis 

occXr in the reader·s mind?  

It seems at first that Vinclair is skeptical on the question. Following the footsteps of 

Muir in the Yosemite Valley, Vinclair tells the reader aboXt a ´Zilderness e[perienceµ 

that proves strongly disappointing due to the fact that it is full of tourists and other 

elements signaling the presence of capitalism (2020a, 282). But in the last lines of this 

micro-narrative, the poet gives ambiguous hope. Indeed, the traveler-turned-tourist 

finall\ finds himself ´nez à nez / avec un ours hirsute dont la patte / griffait un tronc pourri, ayant 

trouvé / des vers tout prêts comme un mauvais poèteµ (´face to face / Zith a shagg\ bear Zhose 

paw / clawed a rotten trunk, having found / ready-made Yerses like a bad poetµ: 2020a, 

282), which suggests that the poet is eventually content to experience the wilderness as 

it unfolds in front of him. The pastoral poem, though highly unsatisfying and suspect, 

constitutes perhaps the only poetic space in which Vinclair can still encounter the wild 

ecognosis he longs for. 

 

Olivier Domerg: The Pastoral or the Impossible Taming of the Landscape 

In poems 146 to 166, Vinclair celebrates the Cantal region where he grew up. His 

childhood memories answer to a dizain by Olivier Domerg, entitled ´La verte traVER(T)Sée 
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(de Saint-Flour à Murat, et au-delà . . .).µ The t\pographical effects alloZ the reader to 

perceiYe the Zords ´vertµ (´greenµ) of the moXntainoXs landscape, ´versantµ (´slopeµ) of 

the moXntain, and ´traverseµ (´crossingµ), setting a pastoral scene. 

´La verte traVER(T)Sée (de Saint-Flour à Murat, et au-delà . . .)µ is also part of the 

collection Le Manscrit, published in April 2021, which includes songs and prose. It is a 

series of fifteen poetic episodes originally published between 2018 and 2020 in the online 

poetry journal Catastrophes, co-founded by Vinclair. Its starting point is the description 

of a mountain in the Hautes-Alpes, the Puy de Manse, which also appears in the title of 

this collection. ´Manscrit,µ meanZhile, ma\ be interpreted as a blending betZeen the 

Zords ́ manXscriptµ and ́ Sanskrit.µ Reading several sections of this collection, the reader 

accompanies the poet along the slopes surrounding this mountain: this journey occurs 

through several precisely dated accounts. Over the course of the series, the poet walks 

further and further, until it ends, on 14 and 15 of February²March 2020 and then April²

May 2020, on the tip of mount Saint-Philippe. In the fourteenth episode, the poet casts 

his glance at the valleys surrounding the peaks: 

Dix heures, ce matin. Chorale de bêlements, en contrebas, dans les corrals de 

LachaXp. Il fait plXs frais qX·hier. La plaine se réveille sous le soleil et les cris des 

brtes qXi montent, s·interpellent, se cheYaXchent, se concertent. On approche dX 

point de vue qui a motivé notre retour : la face du Puy accrochant la lumière, au 

lever. Longeant les premiers contreforts de Coste LongXe qX·on sXiYra cette fois 

jXsqX·aX boXt (pXisqX·elle offre Xn balcon longitXdinal sXr la cXYette et le motif 

qui nous amènent), nous réalisons, à propos de la plaine, fidèles en cela à la 

perception qXe noXs en aYons, qX·on peXt encore parler de © mosaïque » 

(bêlante?) et de « sensation de matière » pleinement ressentie ; comme lors de 

cette exposition tactile au Musée sur les différents types de laines existantes, 

qX·Xne disposition ingpnieXse permettaient de toXcher, soXleYer, palper, aYant 

de reposer. (February²March 2020, 24)11 

Far from the ´Bellanteµ tiles that can be bought in any DIY store, the mountain villages 

form a ´brlanteµ (´bleatingµ) mosaic: an ironic play on words (´mosawqXe brlanteµ) 

expresses the distance between these two worlds, which seem to have little in common. 

HoZeYer, the cXtting of the ´Bellanteµ tile can also serve as a poetic model, a fitting 

comparison with the selection of point of view in the depiction of the Puy de Manse: 

´Manse, dans le mince carreau aux bords blancs, / ­ travers les branches de l·arbre fruitierµ (´Manse, 

in the thin tile Zith Zhite edges, / ThroXgh the branches of the frXit treeµ: February²

March 2020, 25). The tile can be read as the metaphor for the process of shaping the gaze 

of the walker into a photographic ´sqXare.µ Throughout his walk, Domerg engages in 

both geometrical and phenomenological description of the landscape. A regional 



Pierre-Élie Pichot 

Ecocene 2.2 December 2021  172 
 

´MXseXmµ is described there as enhancing the local heritage by making people 

experience the touch of wool, an opportunity which had not occurred since the 

disappearances of shepherds in the surrounding mountains. This touch serves as a 

´MXseµ for Domerg, and inspires him to describe the tactile feeling experienced by the 

shepherd. 

In this lyrical episode, the pastoral is the result of a voluntary framing, a kind of 

geometric drawing that the poet forms by defining the subject of his depiction, thus 

tr\ing to frame some kind of hXman order in the middle of the ´chorale de bêlementsµ 

(´bleating choirµ): this form also evokes the ´corrals,µ the cattle pens in the agro-pastoral 

landscape. The poem is not pastoral in the stricter sense, but it picks out and connects 

certain aspects of the pastoral. Considering its somewhat more historical approach of the 

mountain, Domerg·s poem inclXdes with its pastoral depictions some practical elements 

of shepherding, thus including into the pastoral what Michael Ziser would identify as 

the ´georgic modeµ (2004, 186). In Ziser·s Zords, ´the georgic asks not whether language 

can successfully jump up from a real original to an imitation, but how it can jump down 

from abstraction and land with a degree of efficacy upon some object in the world, 

becoming not just a mirror of nature or a lamp, but something more akin to a hoe or a 

shoYel or a seed drill ¶of natXre·µ (2013, 183). Celebrating the material display of wools 

inside the mXseXm, alloZing Yisitors to ´toXch, lift, feelµ the fabric, Domerg e[presses his 

oZn poetics, far beloZ the leYel of abstraction of Vinclair·s philosophical reasonings.  

HoZeYer, the ´georgic modeµ is onl\ a part of Domerg·s plentifXl pastoral mosaic. In 

the fifteenth and final episode of April²May 2020, Domerg jumps from one agricultural 

plot to another in the coXrse of his hike, as if in the middle of a giant hopscotch game: ´Le 

jeu est de passer d·une parcelle à l·autre. Le but, de réunir les fragments, de recoller les morceauxµ (´The 

game is to move from one plot to another. The goal is to reunite the fragments, to put the 

pieces back together:µ April²May 2020, 59). It takes the next five pages to achieve this, 

without any rush, because the operation is not without any risk: ´De l·herbeux au verbeux, 

vous cherchez le bon mélangeµ (´From the grass\ to the Yerbose, \oX are looking for the right 

mixtureµ April²May 2020, 59). The last section asks about the main subject of the 

collection: ´Que prêcher alors sur la montagne ? Une ode aux vaches et aux moutons ? Un éloge du brin 

d·herbe, de la cime herbue, de la touffe intemporelle ? Un discours du fragMONT à mouron ?µ (´What 

should we preach on the mountain then? An ode to cows and sheep? In praise of the blade 

of grass, of the grassy peak, of the timeless tuft? A speech of the fragMOUNT with 

pimpernels?µ: April²May 2020, 62). The answer to this question can be found when 

considering the particular shape of the mount: the ´roXndnessµ of the laZns, the 

´softnessµ of the grass (April²May 2020, 59) by which the Puy is characterized, which 
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makes the peak as ´adipeux et sans complexes (mais adipeux en dit peu . . .)µ (´adipose and 

without complexities (but adipose says little . . .)µ: April²May 2020, 63). The pun 

betZeen ´adipeuxµ and the homophonic expression ´en dit peuµ (´adiposeµ / ´tells littleµ) 

suggests that this landscape form can be read as a poetic form. As the mount ´oYerfloZs 

in the landscape and on the page,µ the PX\ de ´Manseµ is a pregnant ´panseµ (´bell\µ), 

´insanel\ material, abXndant and maternal³in that, propitious to mammals; mother-

form . . .µ (April²May 2020, 62). The ´Mother NatXreµ scorned b\ Christian Prigent 

reappears despite its inherent ´insanit\.µ HaYing spent the entire journey recognizing 

scattered pastoral themes, Domerg eventually realizes how the depiction of the pastoral 

landscape stands beyond any narrow definition of the pastoral genre.  

 

Conclusions 

In Pinson·s essa\, pastoral can be considered the touchstone of the poetic voice. This 

conception of poetry is based on faith in the irreducible voice of Nature, although its 

meaning remains unclear. Conversely, Vinclair·s Zork is distrustful of any system of 

belief and transcendent beings: he shares Pinson·s faith occasionally, in practice, but it is 

never declared explicitly. The pastoral is a tradition that the poet truly knows, but which 

he fulfils exclusively through his singular experience, that is through the memories of his 

childhood or travels, which eventually lead to some pastoral epiphanies, althoXgh it·s 

never clear whether the poem Xltimatel\ broXght forth the reader·s ecognosis (to quote 

Timothy Morton). Vinclair·s objections to Pinson·s theor\ echo Lance NeZman·s critics 

toZards the ecocritical theor\ in general: namel\, that it ´sXffers from the Zeaknesses of 

the postmodernist tradition it e[tends,µ insofar as ´it is so Zilling to see performing 

radicalism, thinking difference, or renarrating history, not just as necessary but also as 

sXfficient forms of political actionµ (2005, 17). 

The key to interpreting the work of Domerg also lies in this tension between an 

interior, subjective pastoral and the pastoral conceived as the surviving voice of an 

irreducible Nature. In Domerg·s poetr\ too, the pastoral is a paradoxical form that can 

include tones and models beyond its specific poetics, sXch as Ziser·s ´georgic mode.µ 

While the ingredients of a pastoral poem emerge from the poet·s willingly limited gaze 

upon the mountain landscape, the last section of his long hike acknowledges the inability 

to fit the entire pastoral mountain into delimited poetic frameworks. 

On the other hand, though, the three works analyzed are similar when it comes to 

their vision of a fragmented, intermittent, and never certain pastoral. Pastoral landscapes 

have become so rare that they risk becoming a vague memory, or even disappearing 

´Xnder a smog of spam, selfies and poems,µ as Vinclair Zrites in his first dizain. But it does 
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not matter if only a trace of pastoral remains: pastoral is already a trace. As Hiltner 

argued, ́ pastoral works . . . can be responsible for the appearance of an environment (and, 

with it, the emergence of environmental consciousness) even while doing very little to 

represent itµ (Hiltner 2011, 59). Some wildness remains within the pastoral, just as 

memories of wildness live on in the ́ Zild memorialµ of Vinclair·s ́ zooµ (2020a, 292), even 

in downtown Singapore or choked by the smog of Shanghai. 

In recent poetic production, the pastoral genre carries on its expansion and 

modernization. Second-wave ecocriticism, breaking down of some of the long-standing 

distinctions between the human and the non-human and questioning these very 

concepts, paYe the Za\ to pastoral innoYations sXch as Vinclair·s and Domerg·s. 

Technologies, that could be considered inconsistent with the pastoral tone, are necessary 

for the poets, who publish through online journals such as Catastrophes. However, the 

poet is required not to leave the pastoral imagination to science³that same science 

which mournfully measures the methane emissions of cows and digs the Antarctic in 

search of cleaner air, in Vinclair·s Yerse. The Anthropocene brings about a crisis in the 

depiction of the world around us; the pastoral is an alternative voice, always choppy or 

laborious, yet flourishing in recent French poetry.

Notes 
1 Unless otherwise indicated, translations are mine. 
2 According to Gifford, the six criteria of post-pastoral are: 1) an ´aZe in attention to the natXral 
Zorld,µ a ´deep sense of the immanence in the natXral things,µ 2) a ´creatiYe-destructive universe 
eqXall\ in balance,µ 3) a ´recognition that the inner is also the Zorkings of the oXter,µ and that 
Zhat happens to animal species also happens to hXmans, 4) it ´conYe\[s] an aZareness of both 
natXre as cXltXre and of cXltXre as natXre,µ 5) it raises aZareness aboXt ecolog\, and 6) it proYides 
criticism of the human will to power. 
3 ´M\ poem is born in the concrete, knoZs / machines, belieYes beasts and Zild plants / like him 
escaping from taxonomies / denying the trompe-l·±il, despising the fetishes / cr\ing Zithout 
conjuring the extinctions² / to them pastoral is forbidden.µ 
4 But this thesis has been challenged, for example by Alf Hornborg, who calls it eurocentric. See 
Hornborg, 2017.  
5 ´. . . on gra]ed laZns / the qXadrXpeds farted betZeen the floZered graYes / then came the 
explosion of other bombs / roaring engines into the parking lots, the ice / bergs melted, plastic 
islands drifted / Xnder a smog of spam, selfies and poems.µ 
6 See Bell, 2019. 
7 ´Adplie / Land, Dplie! Arcadia! jeZel case, from the ancient / Zorld on, no more beaXtifXl poems: 
of / the evolution of the temperature, / of the rate of greenhouse gases, fin / ally, of the human 
imprint on natXre.µ 
8 ´White beard wild wool / fibers as fine as the spider·s silk / John pets a Zild sheep / ´moXflon moXflon 
²don·t \oX see / an\thing coming?µ man, the war / wild wool was / not made for ma / n either was / 
poetry ²or?µ 
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9 ´Fie.µ 
10 MXir prett\ mXch liked an\thing that Zas Zild, and his essa\ ́ Wild Woolµ (in Wilderness Essays 
[1980], 2015) demonstrates that wool from wild sheep is far superior to that of domesticated 
breeds. 
11 ´Ten o·clock, this morning. ChorXs of bleating, beloZ, in the corrals of LachaXp. The Zeather 
is cooler than yesterday. The plain wakes up under the sun and the cries of the beasts that go up, 
call each other, overlap, concert. We approach the point of view which motivated our return: the 
face of the Puy catching the light, in the rising. Following the first buttresses of Coste Longue 
that this time we will follow until the end (since it offers a longitudinal balcony on the basin and 
the reason that bring [sic] us), concerning the plain, faithful, in this respect, to the perception 
that Ze haYe, Ze reali]e that Ze can still speak of a (bleating?) ¶mosaic· and of ¶sensation of 
matter· fXll\ e[perienced³as during this tactile exhibition at the Museum about the various 
t\pes of e[isting Zools, that an ingenioXs disposition alloZed to toXch, lift, feel, before resting.µ 
The internal quotes are from a previous book by Olivier Domerg and Brigitte Palaggi, Le Chant du 
Hors-champ, 2009. 

 

References 

Bell, Matt J. 2019. ´MeasXring Enteric Methane Emissions from IndiYidXal RXminant Animals 
in Their NatXral EnYironment.µ In Greenhouse Gas Emissions: Challenges, Technologies and 
Solutions, edited by Narasinha Shurapli, Avinash K. Agarwal, and Vicek K. Srivastava, 111²
26. Singapore: Springer. 

Buell, Lawrence. (1995) 2005. The Future of Environmental Criticism. Environmental Crisis and Literary 
Imagination. Hoboken: Wiley. 

Domerg, Olivier. 2021. Le Manscrit. Saint-Pierre: Le Corridor bleu. 

———. ´Le Manscrit (14/15),µ Catastrophes, 23, Le Spectre des forêts, February²March 2020, 23²26. 

——— .´Le Manscrit (15/15),µ Catastrophes, 24, Poésie & Cinéma, April²May 2020, 59²63. 

Domerg, Olivier, and Palaggi, Brigitte. 2009. Le Chant du Hors-champ. Lyon: Les éditions du Fage. 

Farrier, David. 2019. Anthropocene Poetics: Deep Time, Sacrificed Zones, and Extinction. Minneapolis: 
University of Minnesota Press. 

Gifford, Terry. 2001. Pastoral [1999]. London: Routledge. 

Griffith, Matthew. 2017. New Poetics of Climate Change: Modernist Aesthetics for a Warming World . 
London: Bloomsbury Academic. 

Griffiths, Jay. 2008. Wild: An Elemental Journey. London: Penguin. 

Hiltner, Ken. 2011. What Else Is Pastoral? Renaissance Literature and the Environment. Ithaca: Cornell 
University Press. 

Hornborg, Alf. 2017. ´Dithering Zhile the Planet BXrns: Anthropologists· Approaches to the 
Anthropocene.µ Reviews in Anthropology 46 (2²3): 61²77. 

Moore, Jason W. 2016. ´The Rise of Cheap Nature.µ In Anthropocene or Capitalocene? Nature, History 
and the Crisis of Capitalism, edited by Jason W. Moore, 78²115. Oakland: PM Press. 

Morton, Timothy. 2016. Dark Ecology: For a Logic of Future Coexistence. New York: Columbia 
University Press. 



Pierre-Élie Pichot 

Ecocene 2.2 December 2021  176 
 

Muir, John. 2015. Wilderness Essays. Edited by Gibbs Smith. Layton, UT: Gibbs Smith. 

Newman, Lance. 2005. Our Common Dwelling: Henry Thoreau, Transcendentalism, and the Class Politics of 
Nature. New York: Palgrave Macmillan. 

Perrault, Charles. 1697. Histoires, ou Contes du temps passé. Paris: C. Barbin. 

Pinson, Jean-Claude. 2020. Pastoral. De la poésie comme écologie. Ceyzérieu: Champ Vallon. 

Prigent, Christian. (2004) 2016. Les Amours Chino. Paris: P.O.L. 

Vinclair, Pierre. 2020a. La Sauvagerie. Paris: Corti. 

———. 2020b. Agir non agir. Éléments pour une poésie de la résistance écologique. Paris: Corti. 

Ziser, Michael. 2004. ´Walden and the Georgic Mode.µ Nineteenth Century Prose 31 (2): 186²205. 

———. 2013. Environmental Practice and Early American Literature. Cambridge: Cambridge 
University Press. 

 


